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TOZ TO KUPTE!
TGM A SBiRKA UMENI PRO PRAZISKY HRAD

Vystava predstavuje prezidentskou shirku wytvarného uméni na Praz-
ském hradé. Ta vznikla diky finan¢nim darGim, které k 70. a 80. naro-
zeninam dostal k dispozici prezident Masaryk, aby jimi podpofil kulturni
a socialni aktivity. Na budovani umélecké shirky byly vyuZity tiroky, proto
se s nim zacalo aZ na kondi 20. let. Nasledujici prezidenti k ndkuptim
dél pro Hrad vyuzivali stejného fondu az do ménové reformy roku 1953.

Vystava se zaméfuje predevsim na osobité piistupy, které ke shirani
uméleckych dél zastévaly jednotlivé hlavy statu. Ukazuje, Ze TGM inicioval
vznik souboru ¢eského uméni 19. stoleti, zatimco Edvard Benes si oblibil
moderni uméni, které pro Hrad velkoryse nakupoval. Béhem mandatu
Emila Hachy byla dila pofizovana predevsim z vystav, které si kladly za cil
zlepsit Zivotni podminky umélcti. Klement Gottwald se osobniho podilu
na umélecké shirce vzdal a predal tento tkol kolektivu — komisi sloZené
z odbornikd.

Sbirdni uméleckych dél vsak stdlo spiSe na okraji prezidentské
administrativy. Do akvizic tak bylo zapojeno jen nékolik osob a zdaleka
ne vsichni oficidiné. Vystava proto pfipomind i ty, ktefi byli na rozdil
od prezidentdl méné viditelni, ale zcela zasadni. Pfedevsim se jednalo
o Vaclava Viléma Stecha, historika uméni, ktery byl k projektu pfizvén
jako znalec. Znal prazské galeristy, mél dobry prehled o dilech, ktera
se nachédzela v soukromych shirkach, i zkuse-nosti z Ceskoslovenské
statni sprévy a budovéni instituciondlni shirky uméni.

Dalsi dvé predstavované osobnosti mély k prezidentské kanceldfi blizsi
vztah. Alice Masarykové zde sice nezastavala Zadny oficidlni Gfad, ale
TGM ji povéfil reprezentacnimi povinnostmi prezidentské domécnosti.
Vzhledem ke svému zajmu o uméni a roli shirky v prezidentské
reprezentaci se k dilim ¢asto osobné vyjadfovala, nékdy je dokonce
sama nawvrhovala k nakupu. Jindfich Riha z titulu spravce fondu Fidil
nakupy po administrativni strénce a v Kancelafi prezidenta republiky
strvil vétdinu své profesni dréhy. Na zakladé Stechowych posudki
piedkladal dila ke schvéleni, setkaval se s prodéavajicimi a vyfizoval
platby. T. G. Masaryka a Edvarda Benese doprovézel pii navstévach
wystav. Cast téchto povinnosti vykonaval i po svém penzionovani témeér
az do zaniku fondu.

Markéta Jezkovd, Jitka Sosové
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Josef Ménes, Ukolébavka /Lullaby/, 1856, HS 00384
© Sprdva Prazského hradu, foto Jan Gloc

Otakar Nejedly, Zelindfské pole /Vegetable Field/, 1950, HS 01343
© Sprdva Prazského hradu, foto Jan Gloc

WELL THEN, BUY IT!
TGM AND THE PRAGUE CASTLE ART COLLECTION

The exhibition presents the fine art collection assembled by Czechoslovak
presidents at Prague Castle. It originated with the monetary gifts received
by President Masaryk on his 70* and 80 birthdays for the support of
cultural and social activities. The art collection was built from the interest
accumulated from these funds, and therefore the acquisition process did
not begin until the end of the 1920s. The funds were used by subsequent
presidents to buy artworks for the Castle until the currency reform of
1953.

The exhibition focuses above all on the individual approaches taken
by each head of state towards the collection of works of art. It shows
that TGM initiated the collection of 19* century Czech art, whereas
Edvard Benes preferred contemporary art, which he purchased for the
Castle. Under Emil Hacha's mandate, works were acquired mainly from
exhibitions with the aim of ameliorating living conditions for artists during
the occupation. Klement Gottwald surrendered his personal involvement
in the collection of art to a collective — a commission of experts.

The art collection, however, was always on the periphery of the
responsibilities of the presidential administration. It therefore involved only
a few people, not all of them officially. The exhibition is thus a reminder
of personalities who were less visible than the holders of the presidential
office, but just as essential. At the head of them stood the art historian
Véclav Vilém Stech, invited to join the project because of his professional
expertise. He knew the Prague gallery owners and had an overview of
works in private collections, as well as experience in Czechoslovak state
administration and in building collections of art for institutions.

Two other personalities had a closer relationship with the president’s office.
Although Alice Masaryk did not hold any official position, TGM entrusted
his daughter with the representative responsibilities of the presidential
household. Her interest in art and in the role the collection played in the
representation of the president frequently led her to become personally
involved, sometimes herself suggesting the acquisition of certain works.
Jindrich Riha as fund manager was responsible for the administrative side
of acquisitions, and spent most of his professional career in the Office of
the President of the Republic. Based on Stech’s assessments, he submitted
works for approval, met the vendors, and arranged payment. He also
accompanied presidents Masaryk and Benes on visits to exhibitions. Some
of his duties he carried out even after retirement, almost until the currency
reform brought the fund to an end.

Markéta Jezkov4, Jitka Sosova

Antonin Slavi¢ek, Motiv z Kamenic¢ek /Motif from Kamenitky/, 1904, HS 00549
@ Sprdva PraZského hradu, foto Jan Gloc

Jan Slavitek,

Portrét Herberty Masarykové

/Portrait of Herberta Masarykové/,

po / after 1935, HS 00670

© Spréva Prazského hradu, foto Jan Gloc

Hanus Schwaiger, Clovek je tu /A Human is Here/, 1887, HS 00548
© Spréva Prazského hradu, foto Jan Gloc



